Wer sie und ihr Bedürfnis kennt Und dies befriedigt, der betrügt sie nicht. Sie sehnen sich nach neuem Gottesdienst; Der meine wird ihr Herz erheben. Das Bedürfen sie.
The verse of the source text containing the order of Mahomet to Sopir, « Il faut m'aider à tromper l'univers », 3 has been simply erased in the target text, as many other verses darkening the figure of the Prophet have been also erased or intentionally altered. (ibid.) Another example of a rough and threatening character constitute the following verses of the source text (ibid. In spite of the natural limits imposed to the translator by the source text, the target text produced by Goethe is expressive enough to illustrate often an important difference between Goethe and Voltaire: while the latter describes the Prophet as an inherently cruel and deceiving character, Goethe seems to intentionally soften all this, in order to bring to the German public a character of an impostor deceiving just for the "good" of his people, with a cruelty imposed mostly by the external circumstances.
Le Fanatisme as an Anticlerical Work
Although expressing in several occasions his disapproval for the content of this work of Voltaire, Goethe justifies somehow the author by pointing out to that feature of the tragedy that while depicting Muhammad and Islam, in fact it intended to attack the Catholic Church, as well as fanaticism of religions in general, with the aim of ardently supporting the idea of a natural religion. And Goethe was not the only to perceive Voltaire's attitude in this way. Napoleon also said: E-ISSN 2281 -4612 ISSN 2281 And in fact, even though the play was since the beginning suspected of antiroyalism, Benedict XIV stated to have read it "con sommo piacere" and accepted politely and quite diplomatically Voltaire's obviously ironical dedication of the work to him (Cf. Daniel, p. 310; Mommsen, p. 80.) .
Goethe's Mahomet Drama
Beside the à contrecoeur translation of Voltaire's Mahomet, Goethe reveals in his autobiographical notes Dichtung und Wahrheit a plan of his youth years to write an own Mahomet drama. Unlike Voltaire, and contrary to the content of medieval canon influencing until modernity the opinion of the Western society on Islam, Goethe didn't consider Muhammad as an impostor: "so entwickelte sich bei mir der Vorsatz, an dem Leben Mahomets, den ich nie als einen Betrüger hatte ansehn können…" (Goethe, MA, 1, p. 671) But coming to the issue of "cruelty", like Voltaire, Goethe didn't approve what he considered violence in the rise of Islam. Thus, he informs us to have conceived in his young age an own Mahomet drama depicting negatively acts of violence in the life of the Prophet, and in the same way like Voltaire he applies the literary fiction without trying to be historically accurate. But there is an essential and significant difference between Mahomet of Goethe and that of Voltaire. This difference, as it was remarkable also in the German translation of Le fanatisme, consists in Goethe's viewing the Prophet's violence as imposed by external -social and political -factors rather than internal ones. What imposes violence and fraud is simply the truth. The Prophet himself doesn't wish the violence and at the end of the script he even reflects and purifies his teaching (ibid. p. But as in the case of Voltaire, it seams that there is a change of attitude in the later Goethe. He never wrote Mahomet's drama planned in his younger age, while in the years of his poetic maturity (1819) he wrote the famous Westeastern Divan, a work of completely different nature and content compared to the abovementioned drama plan. While of his Mahomet drama was conserved only the poetic and mystical dialogue between Ali and Fatema, Mahomets Gesang, with Mahomet depicted metaphorically as a small stream of water flowing out of the rocks and growing to an immense spiritual power ending to the ocean (Goethe, HA 1, Mommsen, 
Goethe's Islam
It seams that in his attitude toward Islam, Goethe was positioned mostly very distant from the Christian medieval canon that survived also in the Western society of his day. Especially in his West-eastern Divan, which constitutes an interesting document of interreligious and intercultural symbiosis and the best illustration of his idea on Weltliteratur, he never mentions any charge of deceiving or cruelty regarding the Prophet of Islam. On the contrary, he is very harsh against such accusations as he puts in the mouth of the Prophet the following verses (Goethe, HA 2, p. 50):
This admiration for the Koran wasn't limited only in his poetry and literary work, but also in his personal feelings. Thus, he writes in the age of seventy that he intended, "ehrfurchtsvoll jene heilige Nacht zu feiern, wo der Koran vollständig dem Propheten von obenher gebracht ward." (Cit. in Mommsen, p. 11) It seams that interesting parallels may be drawn between Voltaire's idea on natural religion and Goethe's concept of Islam as a kind of world religion, above cultural and geographical limitations, maybe well fitting to his concept of a religion of nature. He is strongly focused on Islam's etymology as "submission to God" and poetizes this in his Divan as follows (Goethe, WA 1, 6, p. 128 (Eckermann, 3, p. 797) Also against some official and basic Christian doctrines he had a lot to object. He didn't hesitate to mention as the ugliest things to his feelings "Rauch des Tabaks, Wanzen und Knoblauch und Kreuz", and the same symbol of cross he would call in his Divan "ein Jammerbild aus Holze" (Goethes Werke, HA II, p. 123). Trinity and the deified nature of Jesus were unacceptable to him.
But he seems also very far from being an "antichrist", and an antireligious approach was not part of his attitudes. In spite of rejecting the divinity of Christ, Goethe affirms him as a prophet, using in his respect an almost Islamic expression such as "Friede sei dem Guten" (Goethes Werke, WA 1, 6, p. 296). Beside this, he synthesizes both Jesus and Muhammad with other prophets familiar to the Judeo-Christian and Islamic tradition in an interesting poem of the Divan with the following content (Goethes Werke, HA 2, p. 122-123):
